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‘IMA Picks'= ZLH2| o|l= HZEM A5 ==& llmin Museum of Art's “IMA Picks" is a project exhibi-
aksk M| "ol Z71E MAS QIS x5t tion that selects and showcases three notable artists
2771 22| AICHE 9= M2 CI2 HiAlS Afm| = in the current art scene, either from Korea or abroad, to
olnin|&pto| 7|8l FA|C) 0 RHES Eyto] TS5 explore the different ways in which the artists interpret
= = - ) e = today’s world. A work of art is not only the product of a
nlZo Z2d, JHelALR it Zat=0[HM SAlof particular artist’s aesthetics, sensibilities, and personal
Atg|- "Xl stHo B X[EstHo|AHLE 7|=H 2l experience, but also a communal experiential object
HHA 2 8tY¥H5t= 2 E2| ZEAICE «IMA Picks 2021»2 that is informed by sociopolitical, geopolitical, and
012 MH(b.1987), £23(b.1959), M H(b.1939)S technological contexts. With Lee Eunsae (b.1987), Hong
ZCH3H 0|0 RH= 2off F|EHE FEAMS E[OH Seung-Hye (b.1959),and Yun Suknam (b.1939). as |n.\/|-.
tees, IMA Picks 2021 tracks the forms embodied within
Zt7| ChE MItHE 26l 2 A5t 32le] Al s their work and explores anew the world we face today
Zfoll 2|7t 0tFESt 52| MAIE MEAH EASICE through the gaze of the three women artists who bring
M Z7t= dHo| 2IZ|E o™ Z272to =2 Ao} the experiences of their respective generations. The
| TESE three artists take the logic of the plane as the artistic

basis for their work and liberally apply three-dimension-
al forms, installations, or occasionally, forms that spring

28, ClAtel &2 A= xof =8, EIXIE AlE|ofet from the characteristics of relation or temporality. As
HEHAZO| 0N &he, 7HEd S H 8, Mzt 717 women artists who are attuned to the minute “discom-
S1tof| I}E = 29| AHHAM SO 2 LIEILI= 0| =9 forts” of being positioned outside of art history framed
StE2 TESEQI FE0| HO{E MOl O|S Al HZO| M in the language of a clichéd mainstream, their work in-
[HI5H 2 TS olAlst 644 of|=7} 7Holo| SHehet corporate elements such as the deployment of objects
_ o _ based on pictorial imagination, the implementation of
CHEHSHALE S5t 2 SEot ZHol S4O0IRF B ZEE the design or architectural structures, the expansion of
2R10] = 2of «IMA Picks 2021»2 0[2{ gt 047 0l M media into digital media and performance, fluid forms
EB{Ll= Z7| CtE ofaliet B7e| dE s FHst1D of collaboration, and reorientation of the genre through
MICHE =25l o|Al™ = 2o|AlMO 2 0|S0| 2AlSH the effects of materials used—introduces a method-
2 SA|tlo ZHzte Zos). ology and attitude that challenges the expectations of

their time, confronting and troubling it. IImin Museum of
Art's IMA Picks 2021 hopes to shed light on the diverse
arenas of understanding and exploration made available
through these trajectories and to highlight the gener-
ation-defying contemporaneous sensibility that these
artists share, whether consciously or unconsciously.
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Ol2M= MAIE J2|= al=7t2M RtAlo| HEHER|= Lee Eunsae is an artist who seeks to depict the world in
o AtstS 5|5l2 BE&st= =H7tC) 2015 which we live, by using paintings to express the various
Al H oI (= 7H: 2 —='.7(F>>(’”E-IEI M)= situations that she undergoes. Beginning with her debut
AR 2 (ZE|-0la|X-B2LInZH2[2, 2016), «ito] exhibition Crack; Interference; Witness (Gallery Chosun,
me== =R =2LDb “= 2015) and continuing through exhibitions such as
WES»(tHetS7t F2,2018)S Salf 00| x| 44kt Guilty-Image-Colony (Gallery 2, 2016) and Night Freaks
AHlo| BtME2 1ulstH £5] slste| LHHEIEE (Alternative Space LOOP, 2018), she has pondered
0|1= oM AlR|Q] AFR S EFTEHCE 0| Al HHE X0l habitual patterns in the production and consumption of
J2|7|= o|0|X|7} A|ZHH o 2 AH|E|= UHtsko| images, particularly the utilization of the female body to
- _ drive pictorial narratives. For her, the repetition of paint-
5|22 matsts S220ICt «As Usual: & OHAIE crive p . pefition ot
) ; | ing is a movement that disturbs the one-way circuit of
= st BBAlS SS9 . . . i ras
EE»(222]2, 2020)= olet fuc g 52 the visual consumption of images. The solo exhibition
23dg ‘s 0 EH JIN'S FEot= U= Hst As Usual (Gallery 2, 2020) imagines this thoughtless
MA|CE repetition or motility in terms of the act of ordering the
o2 MollAl 5I5H= 0l& 717t MIAIE HizhEAHLE same drink "as usual. |
MZlQ| SlE = X A4 Abat leo}_ si3 2|29 For Lee, painting is an effective means of transfer-

ring into physical motion the sense of hierarchical differ-

' = K ence, or the subtle sense of failure, that comes upon
Fup&el £=tto|CH HICHE H o 2 0] DIKI7} the artist when observing the world or reproducing
CHEFAALE[ = A|CHO|, 3|2l= o3&t &2 9| F|[HMH M part of it. In the age in which images are asymmetrically
n|=7171 H| 24 MAH | BHS5HAHL} CHStst= 7|=0|Ct. mass-produced, painting is a technology by which the

artist at the forefront of such interactions can finally
react to, or confront, the world. In Dear my hate-angel-
god, Lee uses unfamiliar materials such as PET plastic

= S AIZHE AHAd 9| ol =3} A XM film or sheets of steel in place of a canvas. These ma-
‘ag7l'e] 718 275t EF0|HM SAl0| RHIE terials are the tools by which she reenacts the impulse
mololo| CHAMSSH= AlMo| £%l012 Cl2 29| of “drawing” as put forth in her portrait series, begun in
Al O Z in XD HEsly| sl njaE 5|5hx 2016, and simultaneously are pictorial devices that cov-
RE|C} 0|2 A AE|= HEHe = Ho| arfE o= er,.era.se,.and transform the.movements of an endlessly
= ers = - objectifying gaze through different use of the body. The
AKX = 0| ofL|2t B AR UMD 24 plane thus constructed is not a directly compressed
=0il Follst= MzZto| A2l XM sl 2 RHIZICE representation of what is seen, but is rather filled with
o|l2ME o|HE ‘22U 25l= AR RAHIIE specific actions born from a mix of perceptions per-
SRS, 2 AMIE 7| E HEE7|E 25| .colating 'through the body and.of thoughts suspenqed
MK 7| s, ChAT} 0]0IX] AFOJOIM % RES in consc?lousness. Lee callsth.|s the.work of “reveal.mg
something by the act of applying paint, a work that is
HIFHLE LEALSEAHLE SASIALE R M=, 22I5HAHLE sometimes canceled out, subverted, or rather becomes
Ziulests, AlE FIH7|=, ol I8 E J2|=X] BAS clearer, a work between object and image that throws
A EHTT AlSX| MZIsH="(Rt7H e E, 2021) light on, reflects, or mixes up the two, the work of re-
olo|z} B2cC}. gretting or being embarrassed, of constant entangling,

of thinking about why | draw, what | want to show, and
how" (artist statement, 2021).
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At 5ol | Night of Overload», 2021, Qil on canvas, 130.3x94cm

RO

®  <«EHE Double, 2021, Acrylic and oil on canvas, 227.3x181.8cm

® g =39t =2 23 Acid Pink and Limp Black, 2021, Acrylic
and oil on canvas, 227.3x181.8cm

@  3Elgte| #E4 Side Profile of Remorsey, 2021, Acrylic and oil on
canvas, 227.3x181.8cm

® Ttz EX|E &7 Dead Serious Posey, 2021, Oil on canvas,
116.7%X91cm

® (Aol g ¢lst HE(H2 =2} Excuse for Cream Pie (rip a piece
of steel), 2021, Oil on canvas, 91x72.2cm

@ «=Mo| feE|&: Re2|Ztnt EH Green Glasses: Glass Jug and Cup,
2021, Oil on canvas, 91x72.2cm

AR Hi o Xl St 7| E A Record of Woman Eating Potato
Chips», 2021, Oil on canvas, 91x72.2cm

® &2l T Overflowing Wine Glass», 2021, Oil on canvas, 91x72.2cm

b Z3et =2 23 Acid Pink & Limp Blacks, 2021, Acrylic and
oil on canvas, 91x72.2cm

@ Mol RE|E: 7 Green Glasses: Marbley, 2021, Oil on canvas,
91x72.2cm

®@ F2lg zr&L|Ct Missing Ownen, 2021, Oil on canvas, & 30cm

®  JHE EELICt Missing Dogy, 2021, Oil on canvas, & 30cm

EE2 ME2 AAE He X Reversed Woman Eating Chipsy,
2021, Acrylic and oil on canvas, 227.3x181.8cm

®  HZ0| Gum Papen, 2016, Oil on canvas, 30x30cm

HEAL Twist, 2021, Oil on canvas, 31.8x41cm

RO «A|L| Minb, 2021, Steel and oil, 23x17x11cm

R1 2|2 01 Ripping 01>, 2021, Steel and oil, 171x120x49cm

R2 2|2 02 Ripping 02, 2021, Steel and oil, 234x120x84cm

R3  «2|& 03 Ripping 03, 2021, Steel and oil, 1778x151x40cm

R4 2| & 04 Ripping 04, 2021, Steel and oil, 191x144x61cm

R5 |2 05 Ripping 05, 2021, Steel and oil, 2565x150x84cm

R3
R1

R2 @
© ®
®
R4
®

®

®

R5
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of center or hierarchy, is yet another reality in which the

E5d= 1982 M20M 3l5tE HEEH = Hong Seung-Hye earned her bachelor’s degree in
Z2AZ [HL} 1986\ nj2| Z2ln0|&stmE S sict, painting in Seoul in 1982 and moved to France to contin-
1986 HEE] 2] 20| ZLHQ|O| 3T &S MA|= ue her studies at The Besaux-Arts de Paris, from which
she graduated in 1986. Since 1986, she has continuall
Sof atEg wENYoM 1097 Bal g 7| 9 >8] tinually
showcased her work through exhibitions of various
=L= e | o it i
7IstEh(ZHIZRE)E AIM2 2 HAFE Zdo scales in Korea and abroad, and following her solo ex-
7|dtef X 7S THEHL = 2ol 2 2SS £ hibition Organic Geometry at Kukje Gallery in 1997, she
QIC} E23|= HHo| AlZt TM S SJ|™ cig|z2 has devoted intense attention to the work of creating
sgstozM =AN|SS HALTAN HAUAT= an actual space pased on compgter plxelsl. Hong seeks
i S EASICH 0]2{3h AIZES (HEAFZIn(OFE= ] of out ways gf making abstract art |r1tervene in real.plac.es
, by deploying the planar square pixel as an organic unit.
o =
Ol 20 2, 2012) 2 2= A0 M A= 1 Cxtelo] Through exhibitions such as Square Square (Atelier
FHEHe 22 UH AtZF 2Ee| 25 E AFHE QLT Hermés, 2012), she borrowed the specific bodies of
J0AH Al e ot ™ol ADSE QIZE E{F Q| architecture and design to present these ideas in the
ota|mz|olH, SAE QAT gs 2| =(grid)s formof a square-shapfed square plaza. For Hong, the
nlIzo|of DR zolo| A, B2t0| EXYSH = C}= quadranglg or square is ar] allegory of a.stab'le z?md stur-
dy foundation for human life, and the grid, with its lack
sdolct,
«FLHO| Bste»= ES6E 7 LRI0| =2 250 order and chaos of democracy and anarchy coexist.
Hi st 2 CHO| X} &4, 7|5HetA ol 40| C, ol Ao On Stage, developed by Hong on the second floor
ZHE 2x 210} &X|—HEtn} ) ot H (musical of the museum, is at once a stage, a locale, and a geo-
— metric abstraction. In this place, furbished with struc-
score)2t £ (dance score), 7t72F ZTAE, J2|10 . s p .
olal Ol 71AE o] oM e HET} i tures and devices deriving from the pixel—floors and
=e T == A —= == walls, score sheets for music and dance, furniture and
SEEo 2 2ol Ai4lo| Fat At o HHAIE2| posters, and a round stage—Hong takes up the role of
lH S MHSICE R /0] 22 5™ =22 a producer or theater director and puts on a show of
19| MXIO|A} EE9l 4Ho| xZt7}7} IS xjo} =L her video works and other collaborators’ puppet per-
SAI0|CH §]0]0f AHAIS ‘G2, M I B formances. The five sculptures t.hat appear onstage
‘odol'o = 55 50lo| HEMI} UZo| S 0] are the selves or alter egos fashioned by four sculptors,
o 1 — —
S22 = THlerer 5218 M2 ) =s=l=a = her pupils, and now colleagues. Five performers follow,
Z2t0| =|of Foiet HM S HFEiCt o0 HHEt each identifying as “the artist,” “the voice actor,” “the
Uatoll B2 = QUCt= Mzt O % Qlelf 2| 257t audience,” “the princess,” and “the lover,” respectively,
JlEtsl= ZEO| MAHIZE XEISH £ QICl=alse and occupy the stage and the audience seats as a kind
ZZE AJHS 0| WA o2l A|Mol| BT 20l s of moving sculpture. The idea that art can touch mun-
_ dane everyday life, and that we can thus forge a com-
=Y SCH2E 0| 7| R| 25 ol&=™ AFAHD} 4Fe ) . . . .
S0l S rhzt o 71x] Rt ol tA 3 2ol mon world in which we all participate, is often met with
—_ = | 3 L—
AlzZtol FH7l= Mol FALE FLHO 25H0= cynicism. Despite this, for Hong, the stage is a place of
0|HE 7t55HAH HtEE= =8|, Z7tol| Btst =M=l the present, in which unexpected artistic events and
Adolct, lived temporality are entwined. On Stage is a provoca-

tive experiment about space, the frame that makes such
encounters possible.
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&S ERE3| Aerial Dancey, 2020-2021, Polyurethane on plywood,
166x175.2x80cm

77 M 2 AHE HR

® <(«EAE_HE Poster_Exercisey, 2021, Kim JunghwalxHong Seung-
Hye, Pigment print on paper, metal frame, 84.56x59.8cm

® S x5k Musical Autoportrait, 2021, Painting, adhesive
vinyl on the wall, dimensions variable

® (FE_3ILIEAL, E=AM4 Dance Score_One Two Three
Four, Two Two Three Foun, 2021, Adhesive vinyl on the floor,
dimensions variable

® «E=2iat 7| = Drama Kids), 2021, Statues, flash animation,
GarageBand, 3mins 36secs (loop), dimensions variable

® Hz|std 7|™-1 Physiological Memory-1», 2017-2021, Flash
animation, 2mins 22secs (loop)

® x|t A& QX nf2|olle| 2| Benches and Stools_Hommage
a Enzo Mari, 2021, Plywood, 244x35x35cm, 45x45%x40cm,
45x45x45cm each

«2tE Musical Scorey, 2021, Adhesive vinyl on the wall, dimensions
variable

® =252 Click Eachy, 2020-2021, Flash animation, GarageBand,
1min 21secs (loop)

«at2t 2 Blue Stage», 2021, Water paint on the wall, dimensions
variable

@  «cZt 2l Yellow Stage», 2021, Water paint on the wall,
dimensions variable

® «BSEF T3] Aerial Dancey, 2020-2021, Polyurethane on plywood,
144x117.6x120cm, 220.8x117.6x120cm

® O ME|HIE 6-1_ZR|H|X|0ll2| Z 2| The Sentimental
6-1_Hommage a Malevitchy, 2010-2021, Flash animation,
Invocation & Dance composed by Joaquin Rodrigo, edited by
Hong Seung-Hye, 1min 41secs (loop)

ZZ}7t Sculptors

X0 Kim Jiye

S1  «El2LZ2} Tarantulay, 2021, Glazed ceramic, colored glass, wood,
powder coating on stainless steel, hairpiece, 168x39.56x21.3cm
gbM 8l Park Sungmin

S2 (Rl 22| &4t Figure on the Stage», 2021, Aluminum, vise, clay,
lacquer, 185x50x50cm
S48l Yoo Jungmin

S3  (SlOFA| LI F|(MEAK)2} SHOFA| O |(FAEAK) Hayashi Naoki &
Hayashi Maki, 2021, Clay, EPS, plastic pipe, acrylic paint, cement,
130x86x20cm, 129x85x20cm
0| SZ Rhee Donghoon

S4  «1Y0|et L} Me and Cat), 2021, Acrylic on wood, 55x55x177cm

@ FURNITURE MAKING
AND INSTALLATION

52l Kim Seungri

Hotd Jeong Ah-young

SRR

TECHNICAL SUPPORT

=CIXtel Gom Design

HEZMH Performers

N
=

J

N
x
Ho

Kim Sewook, The Audience
Shin Seo, The Lover
| Mimi, The Princess

(Rl

Jeong Inhwa, The Voice Actor
=7t Jenipher H. Hur, The Artist

=
.
o
-
-~

2 0x of re i

Qo 2

Exercise», Performance, dimensions variable
= EQY 2% 1A|-5A| On Saturdays 1 PM-5 PM

SHE AlZE & A2 HEHATL TI#EL|CH

The performance continues during the designated time.

ojof=l~
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Yun Suknam was born in 1939 in Manchuria, and was
well into middle age when she entered the art scene. She
first held a brush for an apprenticeship in Korean calligra-
phy on the year she turned 36 and began to draw her own
paintings after becoming dissatisfied with merely tran-
scribing the work of her instructor. Her work takes as its
starting point her experiences of her mother and daugh-
ter and fine-grained recognitions of her life as a woman,
and she has invoked the oppressed female subject into
major moments in Korean contemporary art history,
including her colleagues, “modern” female figures from
Korea's recent history, and herself as an amalgam of all
these elements. Her thematic, based on personal mo-
tivation in her early work, has come to encompass awe
of “others” with complex identities that cannot be sub-
sumed, of nonhuman entities, and nature. For her con-
tributions, she received the Lee Joong-Sub Prize in 1996
as the first woman artist to receive the accolade, and the
Order of Civil Merit, Peony Medal in 2019.

In Crying Out in Silence, Yun brings together works
from several different periods of her career, including
heretofore unseen drawings from a phase that concentrat-
ed on portraits and daily scenes, wood-framed paintings
of political moments from the '80s, and works from after
2000 that move completely off of the canvas in search of a
more natural aesthetic and vitality. For Yun, the bold devi-
ation of creating paintings without being bound by materi-
als was how she overcame her doubts and qualms about
art whenever she faced her limits, escaping the main-
stream of flatness that once existed as a dominant con-
vention. The full-length color paintings newly created for
this exhibition showcase an expressive method that Yun
has developed after 2016 based on her interest in Korean
traditional paintings. These paintings display Yun's resolve
toward transnational friendship and solidarity through the
portraits of her friends from Japan who have been crucial
supporters for the continuation of her work: Kokatsu Reiko
(art critic and former chief curator at Tochigi Prefectural
Museum of Fine Arts), Ikeda Shinobu (art historian and
professor at Chiba University), Kim Hyeshin (art historian
and professor at Okinawa Prefectural University). Portraits
of Yun’'s mother from her first solo exhibition in 1982, and
other early oil paintings are on exhibit in the Project Room.

IMA



Kt2tab(H US| Al TREH)) Self-portrait (“Fatigue” written by Chun
Yanghee), 1988, Pencil and acrylic on paper, 95x56cm

® @7t= Bllo|3 =4 Portrait of Kokatsu Reiko», 2021, Color pigment
on hanji, pencil on paper, 210x94cm, 47x35cm, 45x30cm

®  ©O|ACHAl=E =4 Portrait of Ikeda Shinobu, 2021, Color pigment
on hanji, pencil on paper, 210x94cm, 47x35cm, 45x30cm

@ s Al =4 Portrait of Kim Hyeshim, 2021, Color pigment on
hanji, pencil on paper, 210x94cm, 47x35cm, 45x30cm

® Rz RE=2 EXHDHSE| Al) “Let’s flow together with a deep and
faraway river” (written by Ko Jeonghee), 1988, Pencil and acrylic
on paper, 110x79.5cm

® «&H| Untitled>, 1988, Pencil and acrylic on paper, 110x79.5cm

@® EH(AZEZ) Untitled (Market Scenery), 1986, Colored pencil
on paper, 106.5x77cm, 77x106.5cm

®  «&H Untitled>, 1987, Oil on wood frame, 90x120cm

«AlE} Dining Table», 1987, Oil on wood frame, 90x70cm

@® <& H| Untitled», 1987, Oil on wood frame, 90x70cm

® 2| glo] 2|XIC} Crying Out in Silence», 1992-2009, Acrylic on
wood, pastel, size variable

@  «JZIZ Green Roomy, 2021, Mixed media, size variable

42} 5. 2= Neowa 5. Silence>, 2016, Mixed media, 104x39cm

® 42} 102. EX| OtMI 2 Neowa 102. Don't ask, 2016, Mixed media,
105x39cm

42t 38. Lol Al H S L5IA| 0H Neowa 38. Don't talk to me of
fateh, 2013, Mixed media, 101.5x58.5cm

@ 42} 101. 0] 2| E2|LIR2??? Neowa 101. Can you hear my
voice???, 2016, Mixed media, 123x49cm

42k 21, L§ 2|7t E2[LEL2 Neowa 21. Can you hear me», 2013,
Mixed media, 109x49.5cm

=42t 43. 1L2 H 52| o] ot L|Ct Neowa 43. Mountains are
not to be conquered, 2013, Mixed media, 112x64.5cm

Ot E Womemn, ca.1980s, Oil on canvas, 156.7x131.5cm

@ & Untitled, 1982, Oil on canvas, 97x130.3cm

® A Untitledb, 1980, Oil on canvas, 72.7x100cm

® <& H| Untitledb, 1982, Oil on canvas, 130.3x97cm

<& H| Untitledb, 1980, Oil on canvas, 72.7x100cm

@® &l Untitled, ca.1980s, Oil on canvas, 116.8x91cm

«{MHL|e| & Mother's Hand», 1982, Oil on canvas, 116.8x91cm

@ & Untitled, 1982, Oil on canvas, 116.8x91cm

«<&H| Untitledb, 1981, Qil on canvas, 116x80.3cm

®6® 6

® 6
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IMA Picks 2021
O|2M, £&6, 8ME
2021.11.19.(5)-2022.2.6.(%)
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IMA Picks 2021

Lee Eunsae, Hong Seung-Hye, Yun Suknam

Period 2021.11.19.(Fri)-2022.2.6.(Sun)

Venue limin Museum of Art (Exhibition Hall 1, 2, 3 and Project Room)

ORGANIZED BY limin Museum of Art

SPONSORED BY Arts Council Korea, Hyundai Sungwoo Holdings
DIRECTOR Kim Taeryung

CHIEF CURATOR Yoon Juli

CURATORS Choi Hyein, Baik Jisoo

COORDINATORS Seo Jin, Yoon Jihyun, Jang Sumi, Han Juhee, Park Sehee
PUBLIC RELATIONS Choi Yunhee

ADMINISTRATION Choi Yoojin, Shin Youngwon, Shin Hyejun, Jung Eisun
GRAPHIC DESIGN Workroom

SPATIAL DESIGN Seokundong

ART HANDLER Hyundai ADP

TRANSLATION Park Yeajung

Opening Hours Tuesday-Sunday 11 AM-7 PM,

Closed on Mondays, 2022.1.1. and 2.1.

Admissions General 7,000 won (5,000 won for students under 24 years old)
DISCOVER SEOUL PASS Partnership

llImin Museum of Art 152 Sejongdaero, Jongno-gu, Seoul, Korea



