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=22} (Francpis Blanciak)0| T=R0|=;0ilM A58t F0t7LEF 2-1. AFXl & : Francois Blanciak,

ot
“Toky0|ds The Aesthetics of Dismemberment in Japan,” The MIT Press Reader.
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+H5te TSI 2Z2 (OlTtE 22 (2005) o 2 A 20| EE =7 HEH A
AHEC} dhH H=0| 27} Z=2k0t 24| 2H(Francpis Blanciak)2 I=3 0| = ;0| A
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grets |4 Al =Lt Francois Blanciak, Tokyoids: The Robotic Face of Architecture (Cambridge,

Massachusetts: The MIT Press, 2022), 108.



